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"“ HERE THE SPIES ARE”
SHOWCASE NRIGHBORHOOD

A screenplay by Vol Guept and Wol
: unkownz, h:my 1“- novcf '"Passpor]
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"Where ‘the Splu Are™ s

* better than most of tho schizo-
- " 'phrenic spy-spoofs we're being
. isubjected: to these days; only
its split personality, alas, keeps |

it from belng as good as w
(should be.

Ih bringing James Leasor's .'
novel to the screen, nelther B

‘Wolf Mankowitz, as co-author,’
. nor Val Guest, as cp-author,,
¢ director and producer, . has’
solved the problem of. Just
‘how anti-romantic and at the

i pame. tima anti-realistic .they .
‘chn afford to get ebout the re- e 2
- ¢lous Prancoise Dorleac. reluc- .

,‘luctant spy. caught in- soms -
super-tiasty global’ golnzs-on.
\rhey're trapped twixt Fleming .
and Le Carre and undetided
) nbout ‘whosa. sldé’. they're on,’
*'The reshlt.is ‘elanige of'
1'urba.ne i eatire, . tordld realism

, nonsense ;
dééked‘ out
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Francoise Dorlegc and 'Dévxd :Niven discuss their mus-

tual problems o

: N

tant-and-cynfeal-spy  David..
Niven remsarks, “I thought :
" contacts like you only happen
“In paperbaoks”-—-—nnd how
xighthedls. ' .\

“+.Tuok. your 1ntalll¢enc6 out__
,of the way, howsver—~and who'
ambnz us dofsn’t a8 ho gets -
the hang of the. ﬁnré?-«-and

 British -~ Intelligence. '

esplonngq in “Where the Spncs Are

you tan go with this one up
to a point.

Confronted wit
the disappearance of- still an

{and there are glorious loca

other agent in the Middle Easq

" tlon shots i Lebanon, for this
the - weary; head ot

film), -
am
seraping  the  bottom ' &f .3

barrel fof & remmmm.‘ ;, %

Vi .A\m:#hqho 2

M
' }-head of intelligence;

‘port is very good as- the
,“seasoned spy in action,

rwur tolerants fot oharm and:
ro the A
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' He ﬂnnlly ‘hlts upon Dr.

_,Jason Love, & mlddle-axed
physlclan who agrees to look;
up the missing agent In xee

" furn for a rare classic Cord.z

provided, of course, he doesn't
“have to behave ke elther
_'Buperman or the Black Mask,
" “That sort of exhibmonlam
" Invariably ends in tragedy”

“his chief notes. And thoughl
~he's equipped with fountain!

fjust brimming with . death4;
‘dealing devices, a fellow agent
in the field says, “Take my,

. advice—get rid of that bloody

gear and get yourself a zood|
'heavy gun,” ,

Before Jong, Love 1s un to ‘
hid heart with Miss Dorlena’
.and his ears with Soviet agents.
" and proves himself quite,ﬂt.
et least physically,. Bright he
isn't—you. and I tumble . td

I the double-agentry of the lady

* Jong before he does (“I work
" for Vogue, I work for Harper's,
' —what difference which side?”
, this model young ledy ﬂnally
remarks).

But courageous he is and he»
'glves just about as much as’
he can take until he gets into |
the indvitable bind of nndmg
that the truth won’t work.

Thanks to Mr. Niven's mld-
.dle-pged but - still notable-
“charm, Dr. Love emerges as a .
. rather palata.ble fali guy. John
‘Le Mesurier is perfection as
‘the pedantle but -efficlent
Erio]
Pohimann 1s fine as g sinister
" character with a passion for
celassic cars, and Nigel Davena*

‘There are a couple of dandy
chuea snd a thoroughly hokey:
‘finale—and 1t all depends on’

» Bples

pen, watch end attache case; T




